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Opus 3 Artists  
Presents 

  

Academy of St Martin in the Fields 
  

Gary Hoffman, Cello 
Tomo Keller, Director 

Overture in C minor (1811)                                                                         Franz Schubert 
                       (1797 - 1828) 

Concerto for Violoncello in A minor, Op. 129 (1850)                             Robert Schumann 
(arr. string orchestra)                       (1810 - 1856) 
     I.   Nicht zu schnell                                      (arr. by Florian Vygen and Alexander Kahl) 
     II.  Langsam 
     III. Sehr lebhaft 
  

Gary Hoffman, cello 
  

—INTERMISSION— 
  

Chamber Music III, Op. 58 'The Nocturnal Dances                                       Aulis Sallinen 
of Don Juanquixote’ (1986)                              (b. 1935)  

  
Serenade for Strings in C Major, Op. 48 (1880)                              Piotr Ilyich Tchaikovsky 
     I.   Pezzo in forma di Sonatina                       (1840 - 1893) 
     II.  Walzer 
     III. Élégie 
     IV. Finale (Tema Russo) 

___________________________________________________ 
www.asmf.org 
  
The Academy’s work in the US is supported by Maria Cardamone and Paul Matthews together 
with the American Friends of the Academy of St Martin in the Fields. 
  
Mr. Hoffman appears courtesy of Clarisse de Monredon, Agence Artistique. 
  
Exclusive Management for the Academy of St Martin in the Fields: 
OPUS 3 ARTISTS 
470 Park Avenue South, 9th Floor North, New York, NY 10016 | www.opus3artists.com 

Program




Program Notes


Franz Schubert - Overture in C minor 

Austrian composer Franz Schubert (1797 - 1828) was known for his innovative style 
and reverence to his predecessors and contemporaries. He was a prolific composer 
and wrote over 1,500 pieces for varied ensembles during his short life. The Overture 
for String Quintet in C minor is a piece that showcases Schubert's peculiarities as well 
as his dedication to the artistic tradition of the European Romantic era. 

In 1811, Schubert's brother, the composer Ferdinand Schubert (1794 - 1859), 
commissioned him to write a chamber piece for string quintet, which Schubert chose 
to model after Luigi Cherubini's Overture to Faniska. Prior to the nineteenth century, 
an overture was an introductory piece to ballets and operas. However, by the time of 
Schubert’s writing, it gradually became an independent piece that commonly 
referenced literary themes. This is the path Schubert took in Overture in C minor, 
writing a stand-alone piece with no direct references to external themes. The piece 
has two movements, and Schubert plays with contrasting musical moods and ideas in 
each. The first movement begins slow, somber, and with sparse instrumentation. 
Schubert then proceeds to feature dense textures with layered rhythms and 
independent melodies in the second half of this first movement. The second 
movement is in allegro tempo. Schubert firstly emphasizes dramatic melodies in a 
minor key then features a brief but impactful moment of joyful melodies in a major 
key. In this piece, Schubert, who was only fourteen years old at the time of writing, 
shows great compositional control in balancing the contrasting musical elements. 
Schubert dedicated the piece to his brother and had the opportunity for it to be 
premiered by his family in a casual gathering. 

Robert Schumann - Concerto for Violoncello in A minor, Op. 129 

Robert Schumann (1810 - 1856) is well-regarded as an influential composer of the 
Romantic era. This reputation does not come without reservations, especially since his 
late works were filled with fragmented melodies and structured in unusual forms for 
the period. At a young age, Schumann, after suffering a hand injury, dedicated his 
energy primarily to composition and developed unique traits like the use of cyphers, 
hidden messages, and symbolisms in his melodies. In his late style, these traits would 
be central to his craft and later recognized by critics as groundbreaking. 

Schumann wrote the Cello Concerto in A minor during his tenure as Municipal Music 
Director in Düsseldorf (1850-54), but the piece only premiered four years after his 
passing. This was a troubled period for the composer as he failed to gain the trust of 
the orchestra. The principal cellist, Christian Reimers, was against performing the 
piece after the first rehearsals and disagreed with Schumann's approach to the 



concerto as a genre. Indeed, the piece does not feature fast-paced melodies nor 
cadenzas for the soloist as we would expect. Instead, one of the key features of the 
concerto lies in its hidden messages. From its opening theme to the end, Schumann 
pays homage to his wife, Clara Josephine Schumann, using cyphers in the 
composition. The composer used note names and ascribed them to letters in the 
alphabet in this piece. The work opens with the pitches E, A, and C, and Schumann 
gives particular emphasis on the last note, his wife's first name letter. The letter C also 
comes to represent the letter J (for Josephine) if we arrange the seven musical notes 
in a cypher for the alphabet—the seventh letter after C. The piece is filled with 
musical motives that symbolize his relationship with his wife, and, despite being 
written during a turbulent time, the piece shows a high order of lucidity and 
sentimentality, something audiences would have expected of the Romantic composer 
of the mid-nineteenth century.  

Felipe Guz Tinoco, PhD candidate in Musicology, Washington University in St. Louis 

Aulis Sallinen - Chamber Music III, Op. 58 ‘The Nocturnal Dances of Don 
Juanquixote’ 
   
Aulis Sallinen (b. 1935) is one of Finland’s most prominent composers, finding himself 
in the lineage of accomplished Finnish composers like Jean Sibelius and Joonas 
Kokkonen. Chamber Music III, ‘The Nocturnal Dances of Don Juanquixote’ (1986) was 
completed during a particularly generative period for Sallinen. Composed while 
working on his fourth opera, Sallinen’s incorporation of various musical styles in 
Chamber Music III shares more affinities with his operatic works than his instrumental 
ones. An important hallmark of Sallinen’s style is the use of repetition. His works tend 
to present and re-present musical themes, deploying various techniques of variation. 
Through exploration of the same musical ideas, Sallinen persistently reveals new 
expressive possibilities through recontextualization. An ear attuned to repetition and 
juxtaposition is rewarded in this music. 

The string orchestra opens with a foreboding and ominous passage, staging the 
atmosphere from which Don Juanquixote – embodied by the cello soloist – will 
emerge for the nocturnal dance. Just as twilight seems to have settled, the orchestra 
strikes a syncopation, summoning the dance. Don Juanquixote is a blend of 
characters famous to the opera canon, including the licentious womanizer Don Juan 
and the dignified yet delusional knight-errant, Don Quixote.  

As the work continues, a series of melodic themes are introduced and explored 
between the soloist and orchestra. Sallinen interjects austere and plaintive textures 
against driving, syncopated dances evocative of popular and classical styles. One 
might hear in any particular strain the dissonances suggested by a character who is an 
amalgam of two contradictory figures, as well as the influence of both Richard Strauss’ 



tone poems Don Juan (1888) and Don Quixote (1897). The sweeter strains are at 
times tainted by unexpected dissonances in the orchestra, or in the interrupted or 
incomplete lines of the cellist, a move which highlights the work’s fundamental interest 
in contrariety. As differing performances of the work prove, Chamber Music III allows 
space for the soloist and conductor to bring out both the comic and the tragic 
dimensions of the music.  

In contrast to the cello concerto of Robert Schumann, Sallinen foregrounds the 
virtuosic demands of the cellist and captures the operatic bravura to which the title 
alludes. What begins as a meditative cadenza in the solo cello builds in intensity 
before giving way to a reemergence of the tragic opening material. As the dust 
settles, virtuosic passages burst forth from the soloist, reenergizing the musical 
landscape. Just as a romp-to-the-end finish gets underway, Sallinen once again offers 
a surprise to the audience.  

Pyotr Ilyich Tchaikovsky - Serenade for Strings in C Major, Op. 48 

In a letter Pyotr Ilyich Tchaikovsky (1840 - 1893) wrote to benefactor Nadežda von 
Meck in 1880, he contrasted the bombastic nature of the 1812 Overture he was 
working on at the time with the Serenade for Strings. He affectionately wrote, “I wrote 
[the Serenade for Strings] from inner compulsion.” Having initially conceived of the 
work as a string quintet, Tchaikovsky ultimately settled on writing for string orchestra, 
and penned a note in the score that stated, “the larger number of players in the string 
orchestra, the more this shall be in accordance with the author’s wishes.” Tchaikovsky’s 
choice to forego the wider tonal palate of a full orchestra with winds and brass may 
have been motivated by the resentment he felt toward his own 1812 Overture. 
Moving counter to cliché use of bombast and naked patriotism, Tchaikovsky leaned 
into the lush, sonorous possibilities of the string orchestra, weaving together a 
thematic interplay that exemplifies the synthesis of his dual musical lineage. 
  
Not unlike his early symphonies, and really much of Tchaikovsky’s work, the outer 
movements provide thematic connections that balance and cohere the less formally 
constructed inner parts. This demonstrates Tchaikovsky’s convictions in reconciling the 
formal demands of the Western composers he greatly admired, particularly Mozart 
and Beethoven, with the Russian musical world to which much of his musical aesthetic 
is indebted.  

Tchaikovsky described the opening movement as an “homage to Mozart.” As a 
“piece in the form of a sonatina (little sonata),” it contains all the elements of the 
sonata with the exception of the development section. Despite being titled a little 
sonata, it is formally quite elaborate. The slow introduction offers a flowing chorale 
built around a descending scale. The primary theme is made up of a lush string 



texture underpinned by a peculiarly active cello part. The second theme emerges as 
an energetic sea of climbing and cascading notes. After the reemergence of the 
primary theme, a surprising return to the slow introduction rounds out the movement.  
An elegant waltz recognized as one of Tchaikovsky’s finest follows the first movement. 
The waltz is so popular that it is regularly performed alone. Tchaikovsky makes good 
use of the entire orchestra and at times moves the melody into the middle voices 
while the violins dance above. The waltz winds down to a gentle ending and prepares 
the somber elegy in the third movement. The third movement best captures 
Tchaikovsky’s penchant for emotionally evocative writing. He balances the swelling 
dynamics and soaring violin parts with melodies situated in the lower strings. 
Tchaikovsky’s use of harmonics at the movement’s end lends to an otherworldly and 
ethereal sense of release.  

The Tema Russo (Russian Theme) Finale is structured around two Russian folk themes. 
The first is slow and lyrical. The second is a vigorous dance. As the movement drives 
toward the close, Tchaikovsky increases the dramatic stakes by presenting a surprise 
statement of the slow introduction, unifying the larger form of the work. The Serenade 
for Strings comes to represent the synthesizing impulse present in much of the work of 
Tchaikovsky and draws together the musical influences of both his native Russia and 
those of the Western composers he admired so greatly.  

Tad Biggs, PhD candidate in Musicology, Washington University in St. Louis 



The Academy of St Martin in the Fields  (ASMF) is one of the world’s finest chamber 
orchestras, renowned for fresh, brilliant interpretations of the world’s greatest orchestral 
music.  
  

Formed by Sir Neville Marriner in 1958 from a group of leading London musicians, the 
ASMF gave its first performance in its namesake church in November 1959. Through 
unrivaled live performances and a vast recording output – highlights of which include 
the 1969 bestseller Vivaldi’s  Four Seasons  and the soundtrack to the Oscar-winning 
film  Amadeus  – the orchestra gained an enviable international reputation for its 
distinctive, polished, and refined sound. With over 500 releases in a much-vaunted 
discography and a comprehensive international touring programme, the name and 
sound of the ASMF is known and loved by classical audiences throughout the world.  
  

Today the orchestra is led by Music Director and virtuoso violinist Joshua Bell, retaining 
the collegiate spirit and flexibility of the original small, conductor-less ensemble which 
is an ASMF hallmark. Under Bell’s direction, and with the support of Leader/
Director Tomo Keller  and Principal Guest Conductor Murray Perahia, ASMF continues 
to push the boundaries of player-directed performance to new heights, presenting 
symphonic repertoire and chamber music on a grand scale at prestigious venues 
around the globe.  
  
When COVID-19 necessitated a national lockdown, the ASMF responded by 
establishing a digital campaign to fund the production of new performance videos as 
well as launching a new concert series at its spiritual home of St Martin-in-the-Fields in 
London’s Trafalgar Square. The series – the first of its kind in the orchestra’s home city 
for many years – saw the ensemble collaborate with international artists on concert 
programmes devised by members of the orchestra. 

Academy of St Martin in the Fields 

Photo credit: Benjamin Ealovega



In June 2022 on Sky Arts UK, ASMF presented A London Dream, a musical 
celebration of Mendelssohn’s exquisite interpretation of Shakespeare’s beloved 
comedy A Midsummer Night’s Dream, conducted by Ryan Wigglesworth. A London 
Dream celebrates and champions music and musicians, placing them at the centre of 
the production, driving the pulse of the narrative, observing and punctuating key 
moments with intimate cameos. The film is available on Sky on demand for 
subscribers, and will be repeated throughout the spring. Please visit www.asmf.org/
alondondream for the most up-to-date screening information. 

The rest of the 2022/23 season will see the orchestra appear frequently at London’s St 
Martin-in-the-Fields, including a February concert with acclaimed U.S. cellist Gary 
Hoffman and a performance of Bach’s St John Passion with St Martin’s Voices on Good 
Friday. Internationally, the ASMF will tour Europe with Joshua Bell, culminating in a 
performance at Southbank’s Queen Elizabeth Hall on 26 January. This precedes a tour 
to the U.S. alongside cellist Gary Hoffman and mandolinist Avi Avital, and a concert in 
Ankara with violinist Roman Simovic. The spring brings a series of concerts across 
Germany and Italy in May with pianist Seong Jin Cho and violinists Julia Fischer and 
Lena Neudauer, before a busy festival season with ASMF performing at Bravo! Vail, 
Bradfield Music Festival, Meckpomm, and Rheingau. The ASMF Wind and String 
Chamber Ensembles also look forward to an eventful spring, with tours across the U.S. 
and concerts in the U.K. 
  
This season sees the ASMF continue its dedication to Learning and Participation in a 
collaboration with Southbank Sinfonia; the players will also join violinist Julia Fischer 
for a special education project in Baden Baden as part of their summer tour to 
Germany. 
  
To find out more about the Academy, please visit www.asmf.org or connect with the 
orchestra on Instagram, Facebook and Twitter.  



Gary Hoffman is one of the outstanding cellists of our time, 
combining instrumental mastery, great beauty of sound, and a 
poetic sensibility in his distinctive and memorable 
performances. Mr. Hoffman gained international renown upon 
his victory as the first North American to win the Rostropovich 
International Competition in Paris in 1986. 
  

A frequent soloist with the world's most noted orchestras, he has appeared with the 
Chicago, London, Montreal, Toronto, San Francisco, Baltimore and National symphony 
orchestras as well as the   English,   Moscow   and   Los   Angeles   chamber   orchestras,  
the Orchestre National de France, the Orchestre de la Suisse Romande, and the 
Netherlands and Rotterdam Philharmonic, the Cleveland Orchestra for the Blossom 
Festival, and Philadelphia Orchestra, among many others. Mr. Hoffman collaborates 
regularly with such celebrated conductors as André Prévin, Charles Dutoit, Mstislav 
Rostropovich, Pinchas Zuckerman, Andrew Davis, Herbert Blomstedt, Kent Nagano, 
Jésus Lopez-Cobos, and James Levine. 

Gary Hoffman performs on major recital and chamber music series throughout the 
world, as well as in such prestigious festivals as Ravinia, Marlboro, Aspen, Bath, Evian, 
Helsinki, Verbier, Mostly Mozart, Schleswig-Holstein, and Stresa. He is a frequent guest 
of string quartets including Emerson, Tokyo, Borromeo, Brentano, and Ysaye. Mr. 
Hoffman is also a regular guest of the Lincoln Center Chamber Music Society. 
  
Gary Hoffman has premiered many concertos by such composers as Laurent 
Petitgirard, Joel Hoffman, Renaud Gagneux, Gil Shohat, Graciane Finzi, Dominique 
Lemaître, and the French premiere of Elliott Carter’s Cello Concerto. 
  
Sharing his time and engagements mainly between Europe and America, he also 
regularly travels for concerts in Asia. He is the guest of main halls such as the Théâtre 
du Châtelet, Théâtre des Champs Elysées, Amsterdam Concertgebouw, Kennedy 
Center, and numerous festivals: Ravinia, La Jolla, Schleswig Holstein, Verbier, Festival 
International de Colmar, Evian, Prades Festival, Hong Kong International Chamber 
Music Festival, Vancouver, Storioni, and more. Gary Hoffman plays and gives master 
classes at the Ravinia Festival, Bloomington, Kobé, Manchester Cello Festival, 
Salzburger Mozarteum, Festival de Prades, and Santa Fe.  He has been a close part of 
the Kronberg Academy family for years, intimately involved in the Academy Masters, 
the festivals, and the master class weeks. 

Born in Vancouver, Canada, in 1956, Gary Hoffman devotes time to teaching as well, 
having been the youngest faculty appointee in the history of the Indiana University 
School of Music, where he remained for eight years. Mr. Hoffman regularly holds 
master classes world-wide. He studied the cello with Janos Starker. 

Gary Hoffman, cello

	

Photo credit: William Beaucardet



In September 2011 he was appointed as Professor at the Musical Chapel in Brussels, 
opening the cello class. 
  
Residing in Paris, he is an active recording artist with the BMG (RCA), Sony, EMI, Le 
Chant du Monde, and La Dolce Volta labels. La Dolce Volta is now his main label 
(Mendelssohn Sonatas with David Selig, Brahms Sonatas with Claire Désert, Elgar 
Concerto and Shelomo by Bloch with the Orchestre Royal Philharmonique de Liège / 
C. Arming – 2018). His next recording will be devoted to all Beethoven Sonatas and 
Variations, with David Selig (2023).  

Gary Hoffman performs on a 1662 Nicolo Amati, the "ex-Leonard Rose". 
  



Spring 2023 Orchestra Roster 
  

VIOLIN I 
Tomo Keller  

Miranda Playfair  
Amanda Smith 

Fiona Brett  
Richard Milone 

Sijie Chen 
  

VIOLIN II 
Martin Burgess 

Mark Butler  
Clare Hayes  

Antonia Kesel 
Cecily Ward 

  
VIOLA 

Ian Rathbone  
Alexandros Koustas  
Matthew Maguire 
Richard Cookson  

  
CELLO 

Ursula Smith 
Will Schofield  
Reinoud Ford 
Sarah Suckling 

  
BASS 

Lynda Houghton  
David Stark  

  
STAGE MANAGER 
Michael Pattison 

  

Academy of St Martin in the Fields 




Chief Executive: Annie Lydford 
Executive Director, Concerts & Planning: Alison Tedbury 
Concerts & Tours Manager: Hannah Bache 
Concerts & Participation Coordinator: Aimee Walton 
Orchestra Personnel Manager: Lesley Wynne 
Librarian: Hal Hutchison 
Director of Development: David Nagle 
Senior Development Manager: Amy Scott 
Head of U.S. Development: Jacob Cohen 
Marketing Manager: Jackie Freshfield 
PR Consultant: Rebecca Driver Media Relations 
Finance Manager: Silvia Ferrini 

____________________________________________________ 

Academy of St Martin in the Fields 
For Opus 3 Artists 
Robert Berretta, Managing Director 
Benjamin Maimin, Chief Operating Officer 
Grace Hertz, Manager, Artists & Attractions 
Jemma Lehner, Managerial Assistant 
  
For the Academy of St Martin in the Fields Tour 
Leonard Stein, Consulting Producer 
Tania Leong, Associate Producer 
Sarah Vardigans, Company Manager 

Academy of St Martin in the Fields 




GREAT ARTISTS SERIES ‘23

560 Music Center, E. Desmond Lee Concert Hall
Single Tickets $15 - $40 

(Edison Theatre Box Office:314.935.6543) 

MUSIC.WUSTL.EDU

EMANUEL AX, PIANO
Sunday, March 26 @ 7 P.M.

Annual Carlin Event

WUSTLMUSIC

AUGUSTIN HADELICH, VIOLIN
Sunday, April 16 @ 7 P.M.

Sponsored by David & Melanie Alpers



Celebrate 
15th Anniversary Concert

FEB 5, 7:00pm 
The Schlafly Tap Room, Club Room

American Girl
Determination, innovation & triumph

JUN 2, 7:00pm
Saint Louis Art Museum

Very Open Rehearsal
An interactive event

NOV 3, 6:30pm
St. Louis County Library 
Thornhill Branch

Groove
Toe-tapping tunes from around the globe

NOV 18, 7:30pm 
560 Music Center

Retold
Listening forward to history 

APR 19, 8:00pm 
The Sheldon Concert Hall

Celebrating 15 Seasons of innovative, inclusive, 
inspiring programming. Each theme and venue 
offers a unique community listening experience.

chamberprojectstl.org





 

 
 

 



Join us for our next event!

The Washington University Department of Music is proud to 
present over thirty free musical events every semester. These 
events feature internationally acclaimed musicians and lecturers 
as well as the talented students of Washington University.

Receive information about our upcoming 
events by joining our mailing list at 

music.wustl.edu 

You can also join the mailing list by using your 
smartphone. 

Get involved 
Get more involved by becoming a member of 
the Friends of Music at Washington University. 
This society supports the Department of 
Music's high standards in performance, musical 
studies, and research while encouraging 
Washington University students and faculty in 
their musical scholarship and creativity. 

MUSIC.WUSTL.EDU

http://www.music.wustl.edu
http://www.music.wustl.edu

