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Performance, with a tribute to 
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C This alumni event, sponsored by Friends of Music,  

is in celebration of WUSTL MUSIC's  
75th Anniversary 



Unrelenting for string quartet (2021)                                                  Cole Reyes  
                        (b. 1998) 

Hannah Frey, violin 
Jane Price, violin 

Amy Greenhalgh, viola 
Ken Kulosa, cello 

Echoes for clarinet and electronics (1975)                                          Olly Wilson 
                  (1937 - 2018) 

Eric Mandat, clarinet 

Nigun (Improvisation): No. 2 from Baal Shem                                  Ernest Bloch 
(Three Pictures of Chassidic Life) (1923)                                          (1880 - 1959) 
 
Scherzo tarantelle, Op. 16 (1855)                                              Henri Wieniawski  
                       (1835 - 1880) 

Anne Nagosky, violin 
Jonathan Heaney, piano 

The Moon and I, four songs for medium voice and                      Rhian Samuel 
piano (2021)             (b. 1944) 
     Moonrise 
     Philomela 
     The Moon 
     The Moon and I 

Leann Schuering, soprano 
Jonathan Heaney, piano 

Four Portraits for flute quartet (2003)             Robert Wykes 
     Mr. Saudek’s Pavane       (1926 - 2021) 
     Preludio for Joseph Mariano 
     A Ballad for Henry 
     Tipton’s Rondo 

Jennifer Gartley, flute 
Emily Angstreich, ‘22 flute 

Lillie Kang, ’24 flute 
Cynthia Yan, ’25 flute 

Program




Texts


Moonrise 
While my anxiety stood phoning you last evening, 
My simpler self lay marvelling through glass 
At the full moon marbling the clouds, climbing 
In shafts, a headlamp through an underpass,  
Until it swung free, cratered, deadly clear,  
Earth's stillborn twin unsoiled by life or air.  
  
And while our voices huddled mouth to ear,  
I watched tenacity of long imagination 
Cast her again in a film of the old goddess,  
Chaste of the chase, more virgin than the Virgin,  
Lifting herself from that rucked, unfeeling waste 
As from the desert of her own ruined face. 
Such an unhinging light. To see her. To see that. 
As no one else had seen her. Or might see that.  
-Anne Stevenson 
  
  
Philomela 
Don’t tell, nightingale-tongue;  
heels too high to get hurt.  
Weave me a story that can’t be told,  
unravel the threads of your throat, and then  
your mournful voice the pitying pavement moves.  
Stumble into ink-washed night, with wings  
butterflying at the blades of your back,  
and all your scattered spirits now repaired;  
sensing resistance, falling to flight,  
taking the weight of the wind. 
-Tabitha Hayward 
  
  



The Moon 
There is a cracked white knuckle in the sky,  
clenched to a pearl in a black velvet glove,  
and all the stars, those thousand flashing eyes 
see all there is to see.  In that above,  
I string myself a man with killing hands,  
sketch out the silver girl with wands of corn, forge  
flesh from fire. Their burning gaze will brand  
me, as I stand and watch but cannot warn  
the hare of dogs, the archer’s tautened bow,  
poised to scatter bones across the black –  
and that disjointed joint, that precious stone,  
milked of its whiteness.  The bow-string goes slack.  
The hare runs on; the girl weeps spangled tears,  
which fall among those far-off, foreign spheres. 
-Tabitha Hayward 
  
  

The Moon and I 
So here we are again, the moon and I, 
the paths across the water which she spins –  
between us, only tides of empty sky. 
 
Her mask-blank face, observing from on high, 
and from below, in the black ocean, twinned –  
so here we are again, the moon and I. 
 
Even the best laid plans will go awry;  
she’s watched all games play out, knows who will win  
between us, only tides of empty sky. 
 
What is she dreaming of? That wide white eye, 
the lover’s lodestone, whisper on the wind?  
So here we are again, the moon and I  
 
bound by a shining line you can't untie,  
the thread that keeps our distance, tightly pinned –  
between us, only tides of empty sky. 
 
She watches as the world passes her by  
until the dark lifts up and light winks in.  
So here we are again, the moon and I –  
between us, only tides of empty sky.  
-Tabitha Hayward 



Jonathan Heaney 

Jonathan Heaney graduated from Washington University in St. 
Louis in 2015 with a Bachelor's degree in piano performance, 
studying with Seth Carlin. Following his time at WashU, he 
earned his Masters degree in collaborative piano from 
Manhattan School of Music, and has worked as a pianist, vocal 
coach, and conductor with conservatories and opera companies 
across the country. His professional affiliations have included 
The Juilliard School, On Site Opera, Manhattan School of 
Music, Seagle Festival, Janiec Opera Company at Brevard 
Music Center, and Opera Lucca. He has served as Music 

Director of City Lyric Opera in NYC, and is a co-founder and Music Director of 
River City Opera in Richmond, VA. His principal teachers have included Warren 
Jones and Edna Golandsky.   

After six years in New York City, he is thrilled to be living again in St. Louis. 

Anne Nagosky 

Anne Nagosky has been a full-time violinist with the Omaha 
Symphony since 1998. She holds a Bachelor's degree from 
Washington University in St. Louis (AS 1994), with majors in 
music and psychology, and a Master of Music degree in Violin 
Performance from Northwestern University’s Bienen School of 
Music.   Her principal violin teachers were Mimi Zweig, Nina 
Bodnar, David Halen, and Gerardo Ribeiro.  
  
Anne is an active chamber musician and a passionate music 
educator.   She is the Chair of the Nebraska ASTA State Solo 
Competition for young string players and recently served a 
two-year term on the national ASTA Studio Teachers 

Committee. She has been for many years an advisor for various Omaha Symphony 
education projects and residencies and now holds the title of Lead Residency 
Teacher within the Symphony’s Education Department.    

For the past 20+ years, Anne has served as a volunteer interviewer for the WashU 
Alumni and Parents Admissions Program, and currently serves as Co-Chair of the 
Nebraska Chapter.   
  

Featured Alumni Biographies




Cole Reyes 

Cole Reyes (b. 1998) is a Brooklyn-based composer, educator, 
conductor, and performer originally from the Chicagoland 
Area.  He received his undergraduate degrees in music and 
mathematics from Washington University in St. Louis, where he 
studied composition with Christopher Stark and LJ White. He 
currently is pursuing a master’s degree in Concert Music 
Composition at New York University.   
   

Cole’s music has received composition awards from groups that include IL-ACDA, 
the National Flute Association, Lux Choir, newEar Contemporary Chamber 
Ensemble, the Huntsville Master Chorale, the Six Degrees Singers, and San 
Francisco Choral Artists. He has collaborated with artists such as the JACK 
Quartet, Transient Canvas, the Rhythm Method Quartet, Juventas New Music 
Ensemble, Inversion Da Capo, Dashon Burton, the Momenta  Quartet, and 
Unheard-of//Ensemble. 

Rhian Samuel 

Rhian Samuel was born in Aberdare, Wales, in 1944 and 
educated at Reading University, UK, and Washington University 
in St. Louis where she studied composition with Robert Wykes. 
After teaching for a number of years at the St. Louis 
Conservatory of Music, she returned to the UK in 1984 to teach 
at Reading University, her alma mater, later moving to City 
University, London (where she is now Professor Emeritus) and 
also teaching composition at Magdalen College, Oxford.   As a 

graduate student, she sang in and wrote for the Washington University Madrigal 
Singers; while at the Conservatory, her Elegy-Symphony (1981) was premiered by 
the St. Louis Symphony Orchestra, conductor, Leonard Slatkin; La Belle Dame sans 
Merci, written for the Conservatory Choir and Orchestra and premiered in this 
concert hall in 1983, was co-winner of the ASCAP/Rudolph Nissim Award. Before 
Dawn was premiered by Susan Graham, mezzo-soprano, and the National 
Orchestral Association, conductor Jorge Mester, in New York in 1989. This later 
became part of the orchestral song-cycle, The White Amaryllis, which was 
followed by another, Clytemnestra (1994); this work, featured on a recent BIS CD 
with the BBC National Orchestra of Wales and Ruby Hughes, soprano, was short-
listed for a Gramophone Award in 2020. Tirluniau/Landscapes for full orchestra 
was commissioned by the BBC for the Millennium Proms at the Albert Hall, 
London. As well as orchestral music, Rhian has written a large number of song-
cycles for voice and piano, The Moon and I being the most recent.   



Olly Wilson 

Music professor and composer Olly Woodrow Wilson, Jr., was born 
on September 7, 1937, in St. Louis, Missouri, to Alma Grace 
Peoples Wilson, a seamstress, and Olly Woodrow Wilson, Sr., an 
insurance salesman and butler. Wilson’s father had the reputation 
for having the best speaking voice and being the best singer in the 
family’s church choir. Wilson’s father insisted that all of his children 
learn to play the piano. As a result, Wilson learned to play the 
piano at the age of seven. Wilson attended and graduated from 
Sumner High School in 1955. He participated in a summer music 

theory program at Washington University the summer after graduation. Wilson 
applied and was accepted into Washington University in the fall of 1955. He was 
one of approximately ten African Americans enrolled at the university. Wilson 
graduated in 1959, earning his B.M. degree in music. He went on to earn his M.M. 
degree in music composition in 1960 from the University of Illinois. 

In 1960, after receiving his master’s degree, Wilson started to look for 
employment and was offered a teaching position at Florida A&M University. 
Wilson remained there for two years and returned to school and earned his PhD 
from the University of Iowa in 1964. Wilson then returned to teach at Florida A&M 
University for one year before being offered and accepting a position at the 
Oberlin Conservatory of Music in 1965. He taught at Oberlin for five years, and in 
1970, he joined the faculty at the University of California, Berkeley. In 1971, Wilson 
received a Guggenheim Fellowship and moved to West Africa to study African 
language and music firsthand. In 1972, he returned to the University of California, 
Berkeley, and continued to teach while setting up a program for music students to 
pursue their doctorate and other musical opportunities at the university. Wilson 
served as chairman of the music department between 1993 and 1997. He held the 
Jerry and Evelyn Hemmings Chambers Professorship in Music between 1995 and 
1998. Wilson retired as professor emeritus at the University of California, Berkeley, 
in 2002. 

Throughout his career, Wilson wrote articles for scholarly journals and recorded 
albums. Some of his recordings or compositions include  Cetus,  Piano 
Piece,  Sinfonia, and  In Memoriam Martin Luther King, Jr.  Wilson won several 
awards including the Elise Stoeger Prize from the Chamber Music Society of New 
York’s Lincoln Center in 1992 and election to the American Academy of Arts and 
Letters in 1995. 

Wilson passed away on March 12, 2018 at age 80.  



Robert Wykes 

(b. 19 May 1926, Aliquippa, Pennsylvania, died June 29, 2021, St. Louis, MO)  
American composer of mostly orchestral, chamber and choral works that have 

been performed in the Americas and elsewhere.  

Robert Wykes began playing flute at age 9. He later studied 
music theory at the Eastman School of Music in Rochester, New 
York, where he earned his Bachelor and Master of Music 
degrees. He then studied composition with Burrill Phillips and 
music theory with Hubert Kessler at the University of Illinois at 
Urbana–Champaign from 1952–55 and there earned his DMA.  

Professor Wykes served in the United States Army in the combat infantry in 
Europe and post-war in the 314th Armed Services Band. He was a flutist in the 
Toledo Symphony Orchestra in Ohio from 1950–52, the St. Louis Symphony 
Orchestra from 1963–67, and the Studio for New Music in St. Louis from 1966-69.  

He taught composition and music theory at Bowling Green State University in 
Ohio from 1950–52 and music theory at the University of Illinois at Urbana– 
Champaign from 1952–55. He then taught composition at Washington University 
in St. Louis from 1955–88, where he was a full professor from 1965–88, thereafter 
emeritus. He later undertook research as a visiting scholar at Stanford University in 
1990–91. 

Among his honors are the Distinguished Faculty Award from Washington 
University in St. Louis (1976), an honorable mention for the Kennedy Center 
Friedheim Award (1980, for A Lyric Symphony), a stint at the Djerassi Artists 
Residency in Woodside, California (1989), and the National Flute Association 
Newly Published Music Award (1992, for Three Facets of Friendship: A 
Divertimento); in addition, he wrote the music for Robert Kennedy Remembered, 
which won the Academy Award for Best Live Action Short Film (1968). He has 
received commissions from conductor Eleazar de Carvalho, the National 
Endowment for the Arts, New Music Circle in St. Louis, the Paderewski Foundation 
in Boston, Massachusetts, the Pro Arte Orchestra in New York, New York, the St. 
Louis Symphony Orchestra, flutists Jan Scott and Albert Tipton, Mark Twain Bank 
in St. Louis, and the University of Chicago. His music has been performed in Brazil, 
Canada, South Africa, Spain, the UK, and the USA.  



GREAT ARTISTS SERIES ‘22

Special Free Event: 
A Conversation with Angel Blue

Host: Todd Decker
Location: Women’s Building Formal Lounge

Time: 5:00 P.M.

Sundays @ 7 PM - E. Desmond Lee Concert Hall

WUSTLMUSIC

Seong-Jin Cho, piano

Music of Ravel and Chopin
MAY 1

“Cho is a master. He 
displayed an impressive 
variety of tonal colors 
and remarkable technique, 
dispatched with jaw-dropping 
panache. 
-- THE WALL STREET JOURNAL

Angel Blue, soprano
Douglas Sumi, piano

Music of Strauss, Hoiby, 
Rachmaninoff, Spirituals, 
and more. 

APRIL 24

APRIL 22

“The sumptuously voiced 
soprano Angel Blue is radiant, 
capturing both the pride and
fragility of the character.”
 - THE NEW YORK TIMES



www.music.wustl.edu

Receive information about our upcoming 
events by joining our mailing list at 

music.wustl.edu 

Get involved 

Get more involved by becoming a member of 
the Friends of Music at Washington University. 
This society supports the Department of 
Music's high standards in performance, musical 
studies, and research while encouraging 
Washington University students and faculty in 
their musical scholarship and creativity. 

Join us for our next event!

https://music.wustl.edu/join-our-mailing-list
http://www.music.wustl.edu
https://music.wustl.edu/join-our-mailing-list
http://www.music.wustl.edu

